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In San Francisco
© William Carter 2014
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Embarcadero, were Kid Ory’s On the Levee (formerly
the Tin Angel) and Pier 23. Farther away were the
Club Hangover (trad jazz) and The Blackhawk (modern) and after-hours Fillmore joints (modern). Can’t
remember if the banjo-featuring Red Garter was still
there, and think this was before most of the strip joints
had sprung up. If the scene sounds extraordinary
now, it seemed as normal then as that same policeman
who I also saw after hours at Sugar Hill.
I think the Burp Hollow gig was Fridays. I
worked it regularly for a string of months. Walt Yost
was on tuba, Oxtot doubled on banjo and cornet,
Erickson doubled on piano and trumpet. One or two
others came and went— most of us living, like me, in
Berkeley. Erickson didn’t drive, so I often drove him
across the bridge to the gig. I kept mostly on the periphery of these jazz circles, concentrating on becoming a photographer. But I did hang out a lot at Sugar
Hill, where I took the photos on these pages of Jimmy
Rushing.
I’m so glad Dave Radlauer has dug up the
memories of Bill Erickson that form the backbone
of this issue. Bill was a fine musician and one of the
tenderest, soft-spoken, humorous, understated people
I’ve ever known.

Brownie McGee at Sugar Hill, San Francisco, circa 1960
Photograph © William Carter
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Remembering Bill Erickson, “Willie The Master”
(1929-1967)
by Dave Radlauer

“Erickson, usually erroneously labelled a Dixieland
jazzman, was in every way a comprehensive modern
musician, performer and composer whose interests
ranged from the blues to Bartok.”
-- Phil Elwood, San Francisco Examiner, 12.1.67
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Bay jazz revival dating back to the late 1940s. In the
late 1950s he co-hosted freewheeling jams and jazz
parties at the “Jazz House” in Berkeley with his close
friend, Dave Greer, who often had his tape recorder
rolling. For years he led fine jam sessions at Pier 23 in
San Francisco, and combos in the East Bay at Monkey
Inn. He was participant at the musical parties in the

Jolly Times at the Berkeley Jazz
House

About 1956 Dave Greer sublet a room from Erickson, who was informally managing an old Victorian
in Berkeley. A lifelong journalist and revival-jazz en3
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thusiast, Dave Greer’s tapes and memories are key to unlocking Erickson’s long forgotten story:
“I took to calling the place the Jazz House, this was the
party place. It was big and it had a big back yard. There was
another Victorian very much like it across Blake Street, and
we used to have wonderful big parties that would involve
both these houses. Sometimes we would have a band playing
in the front room, in the big kitchen, and in the back yard.
Then we’d spread across the street. They’d begin about 2:00
in the afternoon, and get rolling; they’d roll right through
midnight into the morning hours.”

They were really amazing events. Many
Bay Area musicians and most of the East
Bay jazz crowd were there: Bob Mielke,
Erickson, P.T. Stanton, Pete Allen. Oxtot
lived a block over on Dwight, and Frank
Goudie was there a good deal. They were
the regulars.”
Greer’s tape recordings from the Jazz
House transmit the effervescence of the music,
personnel and spirits: “See See Rider,” (probably Walter Yost, Goudie and Napier, Mielke,
Erickson, Pete Allen).
“These were big and very jolly events.
The women would cook up red beans and
rice or spaghetti and meatballs, some kind
of mass feeding, and big bowls of salad. We
drank dollar-a-gallon Sergeant burgundy,
which wasn’t as bad as it sounds. We had
many wonderful jazz sessions there.”
Among the extant tapes are reels from
parties with Bill on piano featuring Frank
Goudie (clarinet) and P.T. Stanton (cornet),
“Say Si Si.” Or cornet player Ray Ronnei,
heard with Erickson, Goudie and Bob Mielke
(trombone): “Just Because,” “Under the Bamboo Tree.” But by about 1960 the Jazz House
was torn down.
(Note: The recordings presented here
were captured a half century ago at jam sessions, parties or live gigs. They’re offered as
one-of-a-kind historic artifacts despite musical
and technical flaws.)

Pier 23 Jams

Bill was probably best known for leading combos and jams at Pier 23 on the San Francisco Waterfront. He deftly assumed the piano
bench there after Burt Bales was badly injured,
running wonderful jam sessions through the
early-1960s with a spectrum of the Bay Area’s
finest jazz revival musicians.
Writer, broadcaster and jazz musician,
Richard Hadlock, who played reeds with Bill at
Pier 23 said, “he knew where he was going and
how to get there. He knew how to arrange and
run a band and was totally reliable.” Hadlock
lists trumpeters Muggsy Spanier, Byron Berry,
Jack Minger, and Ernie Figueroa (also bass),
drummers Vince Hickey and Cuz Cousineau,
Darnell Howard (clarinet), and Jerry Butzen
(trombone) among those sitting-in.

Erickson and Mielke, from a golf-themed promotion Mielke tried
in 1951, The Fairway Rhythm Kings.
From the archives of SFTJF.
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(Note: The roster of Pier 23 personnel above is based
solely on available documentation.)

Newly available tapes of Pier 23 sessions led
by Erickson 1960-63 validate its reputation as the
foremost session bar for jazz musicians of pre-bop
tendencies in the Bay Area. The music varied in style
according to the sensibilities of the line-up: horn players Ray Ronnei, Amos White and Robin (Bob) Hodes;
clarinetists Frank Goudie and Bill Napier; Jim Leigh
and Bob Mielke (trombones), Dave Clarkson (tenor
sax); Pete Allen, Squire Girsback or others (string
bass); Jimmy Carter (drums):
•
•
•

Swing Combo at Monkey Inn, 1961-62

The Monkey Inn tapes are Crown jewels of
Erickson performances. Drawn primarily from Bob
Mielke’s personal collection, the quartets and quintets
are extraordinary in performance and sound quality.
Featuring Mielke (trombone), Frank Goudie (clarinet),
and sometimes Jerry Blumberg (cornet) -- they are
marred only by a poorly tuned piano. These artists never sounded happier. Bill lays down a strong bass line
supporting the ensemble with drummer, “Wonderful
Don” Marchant: “Love Nest,” “Breeze,” “Ice Cream.”
Retired trombone player Mielke recently confided to me that much of the music he and Bill were playing, “was really Swing, but most people didn’t know
it.” Bob learned a lot from Goudie and Erickson on that
job, and reports that in a band Bill had “two manners:”

“Sweet Sue” (White, Hodes, Goudie, Erickson,
Carter)
“Alexander’s Ragtime Band” (Ronnei, Goudie,
Leigh, Erickson, Allen)
“Has Anybody Seen my Gal” (White, Hodes,
Leigh, Goudie, Clarkson, Erickson, Girsback).

Directing from the keyboard, Erickson’s manner was low-key but firm. When necessary he kept
sessions on track with a wilting glare not unlike the
infamous “Benny Goodman ray.” Attentive listeners may notice that jazz at the Pier was neither San
Francisco Traditional, nor New Orleans-revival. Bill’s
jams generated a swinging musical hybrid encompassing a range of styles and eras, from New Orleans
and Kansas City, to the cusp of Bop:
•
•
•

“One was when there was a bass player present
in the group, a light Teddy Wilson sort of style. But
if there were no bass player present, then he came on
like gangbusters with a strong left hand. He was trying to be a real rhythm section unto himself. When I
first heard these after many years I was astonished by
how good Erickson sounded.”

“L-O-U-I-S-I-A-N-I-A” (Ronnei, Goudie, Erickson, Allen, Carter)
“You’re Driving Me Crazy” (Goudie, Erickson,
Carter)
“The King” (Hodes, Leigh, Goudie, Clarkson,
Erickson, Girsback, Carter).

The Monkey Inn combo featured Frank “Big
Boy” Goudie playing clarinet, repatriated after three decades abroad. The six-and-a-half-foot Louisiana native
was never more eloquent, stretching out on expressive
solos in his distinctive New Orleans Creole style. Recorded in stereo this is the highest quality sound pickup
we have of his rich personal tone: “My Blue Heaven,”

Recovered contact prints of Earl Scheelar (cornet), Bret Runkle (washboard) and Bill Erickson at Monkey Inn.
Shot for Earl Scheelar by William Carter, 1962.
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•
•
•
•

“1919 March”
“When Erastus Plays his Old Kazoo”
“You Always Hurt the One You Love”
A word from the recordist (Dave Greer).

Over the years Erickson’s valued piano,
trumpet and organizing skills were called upon
for various recording sessions: Jack Sheedy and
Bob Mielke (early 1950s), an unissued project
of Hadlock’s, and the notable Sam Charters
Washboard Band, Plays the Music of Clarence
Williams (1957-58, first released in 2009).

Piano Soloist

In a trio with Barbara Dane and Dick Oxtot c. 1957, Bill explored folk,
blues, gospel and other genres. It may have been Dane who dubbed
him, Willie the Master.
Photo from Bob Mielke: A Life in Jazz, Jim Goggin.

“Petite Fleur,” “Old Spinning Wheel.”
Likewise, Erickson was providing an excellent forum
for cornet player Jerry Blumberg. Originally a protégé of Bunk
Johnson, he later came under the influence of New York Dixieland-swing stylist, Bobby Hackett. But he appeared on very
few discs before leaving music for other pursuits in the late1960s. Recalls Mielke: “He was a somewhat delicate player I
suppose . . . not a powerhouse. But he played a beautiful lead
that was fun to work around, he was very inventive.”
Blumberg cleverly incorporated several contrasting
horn styles into his own fresh sound. Full of surprising little
tricks, he skilfully asserts leadership without aggressiveness:
“Over the Waves,” “Japanese Sandman,” “Clarinet Marmalade.”
Bill directed other fine Monkey Inn combinations such
as this one with Walter Yost playing very good cornet (though
he’s much better known for playing tuba), Earl Scheelar (clarinet), Mielke (trombone), and Bret Runkle (washboard), February, 1962:
6

There were plenty of occasions when
Bill was piano soloist, or playing with only a
rhythm instrument or two. Sometimes at Monkey Inn he held forth without horns: Earl Scheelar playing banjo or Bret Runkle washboard. In
this mode he played a broad and rollicking style
with flashes of Jess Stacy and Arthur Schutt:
“Big Butter and Egg Man,” “After You’ve
Gone,” “Wabash Blues,” “Sister Kate,” “Winin’
Boy,” “When You’re Smiling,” “Robert E. Lee.”
Dave Greer once prevailed upon Erickson for a solo session taped in Scheelar’s rumpus room. He describes Bill’s initial perspective
on jazz as “Bixian,” and requested a couple of
tunes associated with Beiderbecke. Multiple
variations, edited here into composite takes,
offer insight on his musical process: “Big Boy,”
“Tia Juana,” “I Used to Love You.” With an
Ericksonian flourish, he added this witty ode
to a popular condom brand of the day, “Green
Light.”

Elusive Trumpet Style

Only a limited set of examples of Erickson playing trumpet survive on tape or disc.
Equally proficient on horn or keyboard during
the Fifties, he gradually played more piano
and less trumpet in the Sixties. The musicians
I’ve asked to characterize his trumpet style find
it elusive to define. His earliest horn on disc
was a straightforward lead for Mielke’s 1951
band, with Bill Napier (clarinet), Jerry Stanton
(piano), John Schuler (string bass) and Jack
Lowe (drums): “Crazy Chords,” “Charleston,”
“Didn’t He Ramble.”
As a trumpet man Erickson was neither
selfish nor shy, never showed off, and tastefully
supported the ensemble. Dave Greer suggests
that Bill evolved from his initial Bixian stance,
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was highly adaptable, and gradually
developed his own style. A Pier 23
session with Bill leading the front
line in tight formation, is a rousing
demonstration of his trumpet sound:
“Love Nest,” “Original Dixieland
One-Step,” “Darktown Strutter’s
Ball” (Erickson, Mielke, Napier,
Oxtot, Allen, Carter).
For a while around 1959
Erickson played piano or horn at
Burp Hollow: a dive on Broadway
in San Francisco owned by a thoroughly unpleasant former Chicago
mobster. One outstanding tape from
this gig contains the quintessence of
East Bay players: Erickson on trumpet, Napier, Mielke, Oxtot and Pete
Allen. Drummer Max Leavitt was
not part of this coterie. The tradingfours and paired-up riffs played
behind soloists were emblematic of
Erickson-led sessions. Blending well
with the ensemble, Bill’s sound was
muscular and sometimes beautiful:
“Darktown Strutter’s Ball,” “Original Dixieland One-Step,” “L-O-U-IS-I-A-N-I-A.” Sung by an unknown
Erickson, trumpet at Burp Hollow, San Francisco, 1959.
vocalist, “Blues at the Hollow” is a
L to R: Mielke, Erickson, bassist Pete Allen barely visible, Oxtot, Napier.
rare and satisfying example of his
Photo from Bob Mielke: A Life in Jazz, Jim Goggin.
blues on horn.

“Some Kind of Genius”

Jim describes Bill composing for an octet around
1963; his complex music was played by top-notch local
musicians who gathered weekly: “a rehearsal band . . .
just for the fun, the exercise, and to give him a chance to
work off some of his musicianship.”
Leigh once encountered a music professor Erickson had studied with at San Francisco State in the 1950s.
Bill had come to him with the score of a Mozart symphony, saying he could write one. The prof demurred
suggesting, “someday you might.” But darned if Bill
didn’t do it. “He got the whole thing. It was just an
early symphony . . . [but] Mozart could have written it.
I really do believe . . . that he was some kind of genius.”
Jim Leigh could only agree.
Erickson was broadly engaged in music beyond
revival-jazz, and was often heard at parties with Dave
Greer and wife Rae, or others. Local musicians would
bring him solos on record they wanted transcribed to
sheet music, and he kept abreast of modern developments in jazz. Toward the end he was teaching himself

Trombone player Jim Leigh who ran with
Erickson’s crowd after about 1960 wrote it up in his
colorful jazz memoir. Fascinated by his wit, intelligence, and vast musical gifts, he titled a chapter about
Bill, Some Kind of Genius:
“Erickson was one of the best leaders I have
ever played for. . . He led by example, he led by
temperament (but without being in the least temperamental). He wanted to play honest music in
a relaxed and congenial environment. He enjoyed
pleasing listeners regardless of their level of jazz
expertise.
Erickson himself never showed off at the keyboard; he played no dazzling speciality numbers.
He always played very, very well, and always
served the band in all respects. As a soloist he
was neither greedy nor shy, and he rarely if ever
repeated himself.”
7

funded a music scholarship in Erickson’s
name for San Francisco State University
music students.
Organized by Bob Mielke, it was the
final chapter of Erickson’s life. The vast
roster included the jazz bands of Mielke,
Napier, Wally Rose, Earl Scheelar, Burt
Bales, Ted Shaffer, Ev Farey and Red
Gillham. Special guests included pianist
Joe Sullivan in a combo featuring Byron
Berry (trumpet); singers Pat Yankee,
Carol Leigh and Claire Austin; pianist
Norma Teagarden; Dick Oxtot, Bob
Helm, Amos White, Vince Cattolica, and
others.

Recalling a Lost Master

Bill Erickson, c. 1966.
Photo by, and courtesy of Dave Greer.

guitar.

Bill had numerous interests outside music. He
was a decent cook, played chess, and was a popular
raconteur who composed stories of great humor and
wit. He was avidly fascinated with electronics and had
a workbench full of experimental projects.

Sudden Exit, 1967

Why did it all come to a sudden and shocking
end with Erickson’s suicide at age 38? There may not be
a simple answer. Emotional depression, frequently associated with suicide, cannot be ruled out. Dave Greer
has, if not an explanation, some thoughts on the matter:
“I think Erickson wanted to go beyond where he
was musically. He played the same kind of piano in
the same kind of places many years. I think he was
tired of it. He would have liked to have gone on to
something else, but I don’t think he could find it.

		
For about a decade, Bill Erickson was catalyst in the Bay Area area for
good times and great jazz; his Jazz House
parties, jam sessions and gigs provided
a congenial setting for musicians to freely express
themselves. But the scarcity of recordings and reverberation of his pointless suicide have long obscured
understanding of his dynamic role and authoritative
musicianship.
Erickson was part of a second wave of revival-jazz musicians, active during the Fifties, Sixties and
beyond, who are underrepresented in biography and
reissue. Distinct from the San Francisco Traditional
style that preceded and inspired them, this generation
of talented players created a unique regional music of
great charm and swing. I hope this article and related
web pages may help renew interest in the legacy of
these musicians among whom Bill Erickson, Willie
the Master, stood first among equals. 

My great thanks to Mr. Dave Greer who generously provided access to his rich trove of tapes, memories,
and artifacts, as did Bob Mielke. Thanks also to Earl
Scheelar and Richard Hadlock for corroboration and assistance.

That was probably a great frustration to him;
it might have a been a major contributor to his exit
from this world. Although the immediate cause was
some slutty waitress, it was maybe a sense he was going nowhere.”

You’re invited to further explore this story at the
Jazz Rhythm web site where you’ll find collected for the
first time an extensive Erickson archive celebrating this
gifted musician and his contemporaries.

After Erickson died, the Bay Area jazz community mounted a enormous memorial concert in December 1967. Held at Earthquake McGoon’s and Pier 23, it f

(continued on page 10 for sources and credits)
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The San Francisco Traditional Jazz Foundation in gratefully acknowledges these generous financial
contributions during the period January 1, 2013 through December 31, 2013. Thank you all!

Angel Level -- $1000 and above
Rupert H. Johnson, Jr
William L. Tooley
Also 5 Anonymous Donors

Emperor Level -- $500 and above
John Plut
Also 2 Anonymous Donors

Earthquake Level -- $250 and above
1 Anonymous Donor

Hambone Level -- $100 and above
Karen B. Brooks
Donna Ewald Huggins
Beach Kuhl
Kenneth V. Marsh
Margaret Pick
Hal Harlow V. Plimpton
Stanford C. Redisch

Aficionado Level -- under $100
Kenneth Adams
Dr. Barbara Ann Barnett
Medea Isphording Bern
Willy Fogli
Avery Galbraith
J. Russell Gilman, Jr.
Dr. William M. Gould
Alan Granruth
Ralph B. Hegsted
Eric L. Johnson
Joseph G. Marvin, Jr.
John F. Matthews II
Peter Mehren
Paul Nelson
J. Dean Parnell
James M. Pollock
David Radlauer
Bob Robert Romans
John A. Sutro
Lewis Terman
Jo Terrusa
Bernice Bee Thorpe
Mike Walbridge
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(continued from page 8)
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•
•
•
•
•
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Carter, Bill: correspondence, 2014
Dane, Barbara: discussions 2013
Greer, Dave: interview 11/2013, Albany, CA; 2013,
2014 historic audio tapes; correspondence and discussions, photos
Hadlock, Richard: correspondence and discussions
2013, 2014
Mielke, Bob: interview 1993, 2013, and discussions;
historic audio tapes
Scheelar, Earl: misc. correspondence and interviews 2013, 2014; historic audio and photos

•
•
•
•

Bill Erickson,” San Francisco Examiner, December
1, 1967
Goggin, Jim, Bob Mielke: A Life in Jazz, Goggin/
Trafford Publishing, 2008
Greer, Dave, unpublished Bill Erickson CD liner
notes, December 10, 2007
Leigh, Jim, Heaven on the Side: A Jazz Life, self
published, 2000
Oxtot, Dick and Goggin, Jim, Jazz Scrapbook, Creative Arts Book Co., 1999

Secondary Sources:
•
•
•
•

Clute, Pete and Goggin, Jim, Some Jazz Friends,
2005, Trafford Publishing
Clute, Pete and Goggin, Jim, Some Jazz Friends, Vol.
2, 2006, Trafford Publishing
Eckland, K.O., Jazz West 2, The A-Z Guide to West
Coast Jazz Music, 1995, Donna Ewald
Elwood, Phil, “Jazz Memorial on Sunday For Pianist

Erickson’s fine Bach Stradivarius trumpet, kept in working order all these years by Dave Greer.

About Your New
San Francisco Traditional Jazz Foundation
Created as a non-profit in 1981, the San Francisco Traditional Jazz Foundation stated, as its primary mission, the archival preservation of thousands of items related to the West Coast Jazz Revival that began in San Francisco about 1939.
In 2009 SFTJF completed the transfer of the main body of those materials to the Stanford University’s Music Library.
Thereupon, your Foundation’s Archive was closed; possible donors of jazz materials should now contact Stanford or
other public repositories.
SFTJF’s wider, ongoing aim is to help foster high-quality traditional jazz, regionally and worldwide. That mission
is now carried out primarily via electronic media. The Foundation’s main window on the world is our website -- www.
sftradjazz.org -- where visitors are invited to become members at $25 per year.
Benefits of membership include insider information and discounts to special events and products, and a subscription to our lively newsletter, the Cricket, now available electronically. Those wishing to continue receiving the Cricket
on paper in the mail should please contact the SFTJF office manager.
Thank you for your generous support over the years. Contributions in categories beyond the basic membership level
are tax deductible, and the names of those contributors are published annually (unless a contributor specifies anonymity).

Donations welcomed

The San Francisco Traditional Jazz Foundation accepts gifts and grants in many forms, including historical items
which shed further light on the history of traditional jazz on the West Coast, such as recordings, music, newspaper clip
pings, photographs and correspondence. Contributions of materials or funds are tax-deductible under IRS ruling status
501(c)(3).

SF Jazz on the Web

The San Francisco Traditional Jazz Foundation has an ever-expanding web site. The site includes sound files and
photos of many San Francisco (and other) jazz figures from the 1930s to the present. Please visit us at
www.sftradjazz.org. Join (or rejoin) the San Francisco Traditional Jazz Foundation today to begin taking advantage of
reservations to special events, discounts on selected jazz books and recordings, and a year’s subscription to The Frisco
Cricket. If you are already a member, give the gift of Foundation membership to a friend! Use the form at right.
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Product Order Form & 2014 Membership/Renewal Application
Name __________________________________________________________________________
Address ________________________________________________________________________
E-mail ________________________________Phone (
) _____________________________

PERMANENT CLEARANCE SALE PRICES!

Compact Discs

($5 members, $6 non-members) Quantity

El Dorado Jazz Band Live At Mr. Fatfingers....................................................(BCD-510)_____
The Sunset Music Company —Live in Dusseldorf, 1979................................(BSR-009)_____
The Unheard Bob Scobey and his Frisco Jazz Band 1950-1957........................... (BCD-285) _____
Firehouse 5 Plus 2 Live at Earthquake McGoon’s 1970 ........................................... (BCD-450) _____
Clancy Hayes—Satchel of Song....................................................................... (SFTJF CD-108)______
Turk Murphy Jazz Band—Wild Man Blues.................................................. (SFTJF CD-107)______
Lu Watters Yerba Buena Jazz Band, Vol 2, 1946–1947............................... (SFTJF CD-106)______
Lu Watters Yerba Buena Jazz Band, Vol 1, 1937–1943............................... (SFTJF CD-105)______
Turk Murphy Jazz Band—Euphonic Sounds................................................ (SFTJF CD-104)______
Turk Murphy Jazz Band—Weary Blues....................................................... (SFTJF CD-103)______
Turk Murphy Jazz Band—In Hollywood...................................................... (SFTJF CD-102)______
Turk Murphy Jazz Band—Live at Carson Hot Springs................................... (SFTJF CD-101)______
Turk Murphy Jazz Band—At The Italian Village, with Claire Austin............... (MMRC CD-11)______
Lu Watters Yerba Buena Jazz Band—At Hambone Kelly’s, 1949–1950........ (MMRC CD-10)______
Bob Helm with the El Dorado Jazz Band—1955* ........................................... (SFTJF CD-110) _____
*Specially priced two-CD set. Members: $8; non-members: $10

More CDs online at www.sftradjazz.org...
Books
Jazz on the Barbary Coast, by Tom Stoddard

Amount

$ ______
$ ______
$ _______
$ _______
$_______
$_______
$_______
$_______
$_______
$_______
$_______
$_______
$_______
$_______
$_______

Members Non-mem.

$4

$5 ______ $_______

The Great Jazz Revival, by Pete Clute & Jim Goggin

$5

$6 ______ $_______

Jazz West 2, by K.O. Ecklund, published by Donna Ewald

$4

$5 ______ $_______

Pioneer jazzmen reminisce about old San Francisco and its role as a wellspring of jazz
The story of the San Francisco jazz revival

The A-to-Z guide to west coast jazz music; a unique source.
Complete the credit card information below,
or enclose check or money order for Total.
Send to:
San Francisco Traditional Jazz Foundation
3130 Alpine Road, #288 PMB 187
Portola Valley, CA 94028

Total Qty: _________ $ ________
California residents, add 9.0% sales tax (1 April 2013)
$ _______
Everyone add shipping (Total Qty X $2.00 per item) = $ _______
If outside U.S., Canada and Mexico, add $5 per order. $ _______
New or Renew SFTJF membership, add $25. $ _____
Donation* $ _______
Total $ _______
*contributions to SFTJF, above the basic membership level, are tax deductible

Credit Card MasterCard

Visa

American Express

Name (as appears on card) ________________________________________________________________
Account Number (16 digits) ____________________________________ Expiration Date (mo/yr) _________
Cardholder Signature _____________________________________________________________________
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San Francisco Traditional Jazz Foundation
3130 Alpine Road, #288 PMB 187
Portola Valley, CA 94028
www.sftradjazz.org

The Frisco Cricket

Anytime is a good time to
renew your
Membership!
Join or renew online at
http://www.sftradjazz.org
Support Traditional Jazz!
The Frisco Cricket

Spring 2014

